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Charles Dickens and his Danish translated works

Throughout the years since Charles Dickens first embarked on his literary career, many critics have chosen him as their subject and explored many aspects of his writings. Yet the area of his translated works seems to have attracted less attention. I have therefore attempted to create an assessment of Dickens’ translated works in Danish, looking at which works are involved, when, and by whom these translations were done. 

Charles Dickens makes numerous references to the area of translation in his letters but primarily to the languages of German, Dutch, and especially French. In a letter in May 1840 Dickens clearly shows his appreciation of the art of translation, saying, “to you who have undertaken the laborious (and often, I fear, very irksome) task of clothing me in the German garb, I owe a long arrear of thanks”
. His enthusiasm also extended to recommending translators to his publishers, Chapman & Hall:



My Dear Sirs

I have given the lady who wrote the enclosed note, a letter of introduction to you. There is no doubt whatever, of her ability as a translatress; and her credentials, as you will see are of the best kind.

If you can avail yourselves of her services, I shall be particularly glad. For she is most deserving and reliable (though not beautiful); and it will be a high satisfaction to me, to have been instrumental in serving her. For this reason I write you privately; that you may know I really am interested in her.



Faithfully, Yours always



CHARLES DICKENS

Despite this interest in translation, however, Dickens does admit that he is “not sure how the Translation questions stands.”
 Yet even though his publishers dealt with his translators on his behalf
, Dickens was determined to ensure that his rights as an author were never compromised:

(…) here is another letter from the French translator, who would be, (…) pray look at what he says of the law of the case. Because we seem to be wrong, and it is important that we should be right. If there is any doubt on the subject, we had better get it cleared up.

In May 1852 a convention with France was ratified to extend the international copyright act.
 This meant that an author was granted the same rights in the other country as well as in his own, provided that the work had been registered (if English) at the Ministry of the Interior in Paris.
 The author was, thus, protected from unauthorised translation, subject to a reservation of the right of translation on the titlepage or wrapper, and to part of the authorised translation appearing within a year of registration, and the whole within three years.
 Apparently, the translator, to whom Dickens is referring in the above letter extract, “threatened, if authorisation were not given, to translate works not so registered or more than three years old”
. Unfortunately and notwithstanding such vigorous attempts to control the translation of his works, John Forster claims that even though translations of Dickens exist in every European language,
 the only version of his writings in a foreign language which was authorised by him, or for which he received anything, was a French translation of his collected works.
 Forster’s claim is interesting because is appears from Dickens’ own letters to be somewhat untrue:

On 10 Aug Wills told Lytton that he had received £20 from a Rotterdam publisher for the right to translate A Strange Story into Dutch, and that £30 had been promised for the German translation rights (…). He offered translation rights in Great Expectations both to Hachette of Paris and to the Dutch publishers, Kirbergen & Co.
 

Furthermore, Dickens himself corresponded with Dr. Johann August Diezmann of Leipzig, a scholar and translator who translated Sketches of Boz and Oliver Twist amongst others.
 Forster’s claim, thus, seems a bit paradoxical, but I would admit that it does seem very likely that many unauthorised translations were published and Dickens, knowingly or unknowingly, did lose out financially in the European market; 

especially since there seems to be no references at all to the Danish translations of his works in his letters. Whether this lack of attention to the Danish market stems from ignorance or implies that the Danish market was deemed less important than for example that of France is hard to determine. Of course, since the Danish population is only about five million, Danish as a language is not very widespread in comparison to French or English, but this does not reflect the amount of Dickens’ works that have, indeed, been translated. 


According to the British Library General Catalogue of Printed Books to 1975 (the BLC), ten of Dickens’ works have been translated into Danish. However, performing a search of Dickens’ works in Danish on a collected web site for all of the Danish libraries reveals a much higher number, five hundred and seventy seven to be exact. Although this search result does contain duplicate titles, many of the publications are dissimilar, (different year of publication, different publishers, and even different translators). Unfortunately, the task of assessing such a large amount of works has forced me to focus on the entries found in the BLC together with the listing of the collected works by Charles Dickens of which there were six on the library site. 


The BLC lists several people as translators of Dickens’ works into Danish. Hans Colberg translated The Chimes in 1889. Albert Andresen translated The Pickwick Papers in 1881 and 1883, and A Christmas Carol in 1895. Paul Læsøe Møller also translated A Christmas Carol in 1917, and Bering Liisberg translated A Tale of two Cities in 1906. However, the majority of Dickens’ works and indeed all of 

‘The Collected Works of Charles Dickens’ was translated by Adam Ludvig Joachim Moltke. [the following biographical details have been translated from the Danish biography]. Adam Ludvig Joachim Moltke was born in 1805 in Ålborg
 and started his career as a translator in 1835. He translated from English, novels by authors such as Marryat
 and Bulwer
 (amongst others) as well as history and travel writings. He also translated works from French and Swedish. Moltke never received any formal training or exposure to the English language, and in spite of his great experience he never reached a secure understanding of the English language. Furthermore, he has been accused of working with increasing haste and even letting other incompetent people translate in his name. His translation of John Forster’s The Life of Charles Dickens was so atrocious that a fellow translator Ferdinand C. Sørensen produced a pamphlet entitled Literature & Maculation (Literatur og Makulatur). However, in spite of his stylistic shortcomings he was unable to ruin the inherent qualities of Dickens’ works and was such an established translator that publishers have retained his name. Notwithstanding this, his works have received such thorough revisions that nothing remains apart from a few anglicised expressions and his name.
 Considering how poor Moltke’s translating skills seem to have been, the very important question of text reliability once translated is raised, or indeed lack of same, as the biography details indicate. The biographical details more importantly, however, reveal a very important aspect of the area of translation at the turn of the century; most of the people who like Moltke undertook the task of translating works were wholly self- taught. They received no formal training, and Moltke for one never went to England. It is therefore very impressive that Moltke not only managed to translate such a vast number of Dickens’ works but also that he chose Dickens who has been celebrated for many years as a significant and key figure of the Victorian period. Dickens captured the popular imagination as no other novelist had done before,
 and the fact that Moltke’s name to this day continues to appear on new publications of Dickens’ translated works, reflects how Moltke was able to not only translate the words of Dickens but also his creativity.


As far as I could unearth, six editions have so far been published of ‘The Collected Works of Charles Dickens’ with Moltke credited as the translator. I was able to find detailed information for the sixth, fifth, fourth and third edition. I also found information relating to an edition published in 1852-1853, but whether this is the first edition or the second, I was not able to determine. Furthermore, there does appear to be some discrepancy between the editions listed on the Danish library web site and the entries found in the BLC. First of all, the BLC does not list any collection of Dickens’ works as having been translated although under some of the individual texts it does mention that this particular text was published in a collection. Second of all, the BLC states that Moltke translated and published The Pickwick Papers in 1852
 in a collection of Dickens’ works; however, the edition of 1852-53 which I found on the Danish library web site only lists Nicholas Nickleby and Martin Chuzzlewit as part of this edition.
 Another discrepancy which I found in relation to the editions is that on the Danish library web site, two fourth editions are listed despite differing in volume size, content and year of publication.
 The first one was published in 1886-1888 in six volumes containing Our Mutual Friend, A Tale of Two Cities and some other works, which for some reason are not listed. The second fourth edition was published in 1889-94 in 29 volumes (for a full listing of titles, see appendix C). Furthermore, the fifth, fourth and third editions might share volume size, but the order of the titles varies.
 The most interesting thing, however, when looking at the works of Dickens translated into Danish, is how the titles of the works themselves have been translated, and a translation pattern does seem to emerge. The works that carry a name as their title,
 retain this name but in most cases additional information is added to the Danish title. Nicholas Nickleby thus becomes Nicholas Nickleby’s Levnet og Eventyr (which translates to Nicholas Nickleby’s Life and Adventures) and Martin Chuzzlewit becomes Martin Chuzzlewits Levnet og Eventyr [Martin Chuzzlewit’s life and adventure]. The title of Dombey & Son is translated differently in the fourth edition
; Forretninger med Firmaet Dombey & Søn [Business with the Company of Dombey & Son] than in the fifth edition
; Dombey & Søn, en Gros, en Detail og Eksport [Dombey & Son, Wholesale, Retail and Export]. In the sixth edition
, Oliver Twist is translated to Oliver Twist eller Fattighusdrengens Livsvandring [Oliver Twist or the Poorhouse Boy’s Walk of Life]. The only odd one out, so to speak, that I could find was Little Dorrit, which is simply translated to Lille Dorrit [Little Dorrit]. One reason for this additional information being required in the Danish title could simply be that people needed a further explanation of the title, thus, meaning it was a selling point, encouraging readers to purchase (or just read) the novel in question.
 Other titles are more straightforward, so to speak, in their translation. Hard Times, A Tale of Two Cities, The Chimes (just to mention a few) are all directly translated into Strenge Tider, En Fortællling om to Byer, and Klokkeslagene respectively. Nothing has been added or removed from their original titles. In some cases, though, the Danish title has been completely changed from its original English title. The Old Curiosity Shop is translated into Nelly og hendes Bedstefader which means Nelly and her grandfather. Another example is one of the short stories published in Christmas Books, The Haunted Man, which in Danish is translated into En Julefantasi, meaning A Christmas Fantasy. Since some of the translated Danish titles have changed somewhat dramatically, it has been difficult in some cases to discover their original English title, which is why there are some blank titles in the appendixes. In order to ascertain the exact title, I would have had to look at the Danish book, which would list the original title, but this was, unfortunately, not possible. From a linguistic point of view, there is no real reason why, for example, the title of The Haunted Man had to be changed so radically. Although Danish and English, like most other languages, differ in their sentence structure, pronunciation of vowels and consonants, and in this case also alphabetically,
 the changes are not warranted by the simple act of translation. The Haunted Man if translated directly would simply have been Den Jagede Man.  One could, however, perhaps defend the changing of the title The Old Curiosity Shop to ‘Nelly and her Grandfather’ because the symbolic meaning of the English title might have been lost if directly translated into Den Gamle Antikvitetshandel [The Old Antique Shop] although by naming the work ‘Nelly and her Grandfather’ any underlying symbolic meaning is definitely removed. The difference in sentence structure, however, is important to note because the definite article ‘the’ used before nouns in English simply does not exist in Danish. Instead, the article is an ‘en’ or ‘et’ at the end of the noun. This is why, for example The Cricket on the Hearth is translated into Faarekyllingen ved Arnen. But this does not explain why the title of Bleak House was not translated at all, but rather retained for the Danish version. This is particularly interesting because neither of the two words ‘bleak’ or ‘house’, have any meaning in the Danish language; they simply do not exist and cannot even be pronounced. The Danish and English languages have always reciprocally influenced each other, and they do at present share some words, for example ‘hot dog’, and ‘weekend’ (spelled and pronounced the English way in Danish). The word ‘weekend’ is even more unique, for the Danish language tends not to use the consonant ‘w’ instead relying on the consonant ‘v’ since in Danish the ‘w’ and the ‘v’ are pronounced the same way. This is also the reason ‘w’ is usually left out when school kids are taught the alphabet.


In order to compare an original Dickens text and a translated version in Danish, I managed to obtain a section from Little Dorrit to study.
 Even though there were no obvious errors with the translation in itself,
 the two texts do differ slightly in presentation and especially with regards to illustrations. 

Most of Dickens’ works were published with illustrations, and these illustrations were in some cases also reproduced in their Danish counterparts. The fifth and sixth editions of Moltke’s translation contain the original illustrations by H. K. Browne (Phiz) who was a prolific illustrator especially of novels by Dickens, Lever and Ainsworth. He took the pseudonym ‘Phiz’ to match Dickens’ pseudonym ‘Boz’.
 A publication of A Christmas Carol published in 1917, and translated by Paul Læsøe Møller also included illustrations but by Arthur Rackham.
  A Tale of Two Cities, published in 1906, and translated by Bering Liisberg, was illustrated by Prof. Carl Thomson. Unfortunately, I could not find any information on Prof. Thomson, but it would seem likely that he was English since the other illustrators were also English. It is probably not surprising that the translated versions of Dickens' texts contain the original illustrations since illustrations ‘mean’ the same in every language. Furthermore, Dickens was also every particular about his illustrations and went to great lengths to ensure they were absolutely perfect for his publications. Master Humphrey’s Clock is a good example of Dickens’ use of illustrations and how he recruited his illustrators for this publication with its needs specifically in mind.

In the first place, instead of simply adding separate plates to its text he arranged for the illustrations to the Clock – on this occasion wood-engravings rather than steels – to be set into the text in a way that would provide for a more meaningful interrelationship of text and picture.

Dickens thus broke with tradition and convention when placing the illustrations for Master Humphrey's Clock within the text as opposed to outside it. However, the illustrations for Little Dorrit, both the original English text and the translated Danish version, are outside the text, but more importantly the placement of the illustrations differs in the English and the Danish version.
 First of all the frontispiece in the English version
 is in the Danish version
 placed next to the opening chapter. Second of all, the illustration appearing on page 3 ‘The Birds in the Cage’ in the English version has been completely removed from the Danish version. Whether or not more illustrations are in fact missing from the Danish version, I have not been able to ascertain, having only received an extract from the Danish translated version; however, it does appear from the sections that I do have, that all of the illustrations in the Danish version are out of sync in relation to the English version.
 I cannot give any logical explanation to why omission of illustrations has occurred or why they have been placed differently in the Danish version.  It seems reasonable to expect that the Danish publishers, who were making the effort to include the illustrations in the first place, would then adhere to their location in the original version. One could speculate that the length of sections has played a part, but since these illustrations were not, as mentioned, placed within the text originally, this does not seem a likely answer. Another interesting aspect about the illustrations in the two different versions is the translation of the captions underneath the illustrations. The illustration appearing on page 27 in the English version has the caption ‘Under the Microscope’. The caption for the same illustration appearing on page 29 in the Danish version,  reads ‘Tattycoram og hendes onde Engel’ [Tattycoram and her evil Angel]. The caption underneath the illustration on page 181 in the English version, reads ‘Mr. & Mrs. Flintwinch’ whereas in the Danish version on page 173, it reads ‘Flintwich vækker Affrey’ [Flintwich wakes Affrey].
 And finally the caption underneath the illustration on page 228 in the English version reads ‘Miss Dorrit and Little Dorrit’ as opposed to the Danish caption on page 219 which reads ‘Lille Dorrit blandt Kunstnere’ [Little Dorrit amongst Artists]. Again, the only explanation I can offer for these alterations in the translation is the same as I referred to when speaking about titles being translated with added information. The Danish captions seem, to a certain extent, to offer more of an explanation of what is going on in the illustration. 


As I have already said, the translation of the text itself seems without any major errors. However, it should be noted that the Danish used in the translated version reflects its time of publication (1929). As any other language, the Danish language has evolved, and from a personal and bilingual point of view, I find the Danish used in this particular translated version to be outdated and even harder to read than the English version published almost a hundred years earlier. An indicator of the translated version using a somewhat outdated Danish can be found amongst the first sentences of the novel; “For tredive Aar siden laa Marseille en dag og blev stegt i Solen”.
 First of all, all of the nouns are capitalised which is no longer required in the Danish language, and second of all, today the words ‘Aar’ and ‘laa’ would be spelled ‘år’ and ‘lå’. 


As I have shown, the Danish people have not had to live without the wonderful tales of Charles Dickens, and he continues to be published in Denmark to this day. Dickens, however, is of course not the only English or even foreign author to have such great success in the Danish literary market. It should, though, be noted that most school children, who come into contact with English authors, such as Dickens, do not read the translated version, but rather the original version in English. The Danish Library site, which I used to collect the information on the various editions of Dickens’ works, has just as many of his works in English as it does in Danish. The most interesting aspect of this project, however, has not been the discovery of which 

of Dickens’ works have been translated but rather investigating the translation pattern and discovering the irregularities that I have discussed; especially since there seems no logical explanation for some of these irregularities. From his letters, as already shown, Dickens seems very interested in the art of translation and welcomed the translation of his own material. However, considering his love of control with regards to his literary career, it would be very interesting to know how he would have felt about the translated versions which were published throughout Europe and whether he would have approved alterations such as new titles. About his approval or disapproval we can only speculate, yet it seems pretty clear from my journey into such a minor language as Danish that no matter who translated Dickens, and no matter what quality of translation was the end result, the work of Charles Dickens still became international best-sellers.  
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� The Letters of Charles Dickens, The Brtish Academy Pilgrim Edition, ed. Graham Storey, Oxford: Clarendon Press, 1997, Volume II p. 43 – subsequently referred to as: The Letters of Charles Dickens


� The Letters of Charles Dickens, Volume II p. 353 – Dickens is referring to Thomasina Muir Ross, the daughter of William Ross a linguist and contributor to The Times.


� The Letters of Charles Dickens, Volume IX p. 462 


� The Letters of Charles Dickens, Volume VII p. 828 note 1


� The Letters of Charles Dickens, Volume VII p. 498 


� The Letters of Charles Dickens, Volume VII p. 498 note 2


� The Letters of Charles Dickens, Volume VII p. 498 note 2


� The Letters of Charles Dickens, Volume VII p. 498 note 2


� The Letters of Charles Dickens, Volume VII p. 498 note 2


� John Forster, The Life of Charles Dickens, London: Chapman & Hall, 1874, p. 512 – subsequently referred to as : John Forster


�Nicholas Nickleby was the first novel to be published in French in 1857 and included an address from Dickens to the French public – John Forster, p. 512


� The Letters of Charles Dickens, Volume IX, p. 462 note 1


� The Letters of Charles Dickens, Volume VII p. 828 note 2


� a city in northern Jutland


� This is probably Captain Frederick Marryat who wrote several novels of sea-life. – The Concise Oxford Companion to English Literature, eds. Margaret Drabble & Jenny Stringer, Oxford: Oxford University Press, 1987, p. 355 – subsequently referred to as: The COCEL


� This is probably Edward George Earle Bulwer-Lytton, whose works span many of the changes in nineteenth century fiction and thus is of considerable social interest. Dickens greatly admired Bulwer. – The COCEL, p. 77


� Dansk Biografisk Leksikon, ed. Povl Engelstoft, København: J.H. Schultz, 1933, p. 79


� The COCEL, p. 154 


� see appendix F


� see appendix E – It should be noted, though, that Moltke is not actually credited as the translator for this edition. In fact non-one seems to be. It does say that the work was published by A. I. Levy and Eduard Meyer but I have  not been able to find information about these people and do not know whether they are English or Danish.


� See appendix C


� see appendixes B, C and D


�  i.e. Nicholas Nickleby and Martin Chuzzlewit


� see appendix C


� see appendix B


� see appendix A 


� It should be noted that some of Dickens’ original titles also included additional information such as The Life and Adventure of Martin Chuzzlewit, but such additional information is not consistently present in the English titles, which I must admit is a bit confusing. 


� The Danish alphabet includes three additional vowels not found in the English alphabet; æ, ø, and å. It should also be noted that ’å’ in old Danish is usually written as ‘aa’. 


� See appendix G for the English version and appendix H for the Danish Version


� to the best of my knowledge!


� The Concise Dictionary of National Biography, Oxford: Oxford University Press, 1992, Volume I p. 364 – subsequently referred to as : Dictionary of National Biography


� Arthur Rackham (1867-1939). Illustrator, educated at City of London School and Lambeth Art School; drew for ‘Cassell’s Magazine’ and other periodicals; his book illustrations include Grimm’s ‘Fairy Tales’ (1900) and Washington Irving’s ‘Rip Van Winkle’ (1905); style angular, imaginative and detailed, in the Gothic manner – Dictionary of National Biography, Volume III p. 2467


� Alan Shelston, Nell Reconsidered: Illustration and Theme in The Old Curiosity Shop in ‘Interfaces Image Texte Langage’, University De Bourgogne, 1991, p. 74 – subsequently referred to as: Nell Reconsidered


� Nell Reconsidered, p. 79


� the illustrations in both versions are the same, though, and done by H. K. Browne (Phiz)


� appendix G


� appendix H


� meaning that they are not to be found in the same placements within the texts.


� Also note that there is a discrepancy between the spelling of the name ‘Flintwinch’ in the English version and the Danish version where it is spelt without the ‘n’; Flintwich – this ‘error’ is consistent in the Danish version and leads back to the question of text reliability once translated. 


� Appendix H, p. 5





